
MASCULAR
Issue No. 8 | Winter 2014

MAGAZINE



MASCULAR
 MAGAZINE

Issue No. 8 | Winter 2014

4 LETTER FROM THE EDITOR

8 THE MASCULAR T-SHIRT 
Brad Straughan’s ‘The Gent”

10 SUIT & BLIND 
Aurelio Monge ‘s sartorial obsession and power play

18 THE FETISH MIX 
Resident DJ Brian Maier’s mix No. 6 to accompany Issue No. 8

20 CREATIVITY RULES 
Miguel Reyes brings to life his own visions of fetish

26 PLAY BOYS 
Jan Grosser’s stunning set pieces depict scenarios brimming 

with fetish, control and the longing for days gone by

34 FILM: BOUND 
Matt Rose explores fetish themes in his short film

36 WHILE WAITING 
Jean Mailloux focuses his lense on a man’s intimate moments 

of transformation and self actualisation 

42 OUTLAWS 
Not such a long time ago there roamed giants and outlaws. 

Jack Fritscher brings them back to life.

50 L’[IN]SOUMIS 
SHELT explores animlaostic exhibitionism and restraint

56 STEEL PLEASURES 
The amazing sexual tools made by Steel Pleasures

62 BALANCE 
Wayne Lewis creates balance and form within a fetish scene

68 ICONS 
Do we belong to tribes? Are we individuals? 

David Gray has some reflections

74 DAS UNHEIMLICHE 
Chris Northy is in search of the strange and uncanny

 80 SPORTS WEAR 
Daniel Marcel Schmude-Sterling showcases brings 

sports wear fetish to life in an explosion of colour

86 ETHNIK 
Masculinity fetish through the lens of Gil Plante

92 BEAR FUSS 
Scott Hamilton loves a man in no shoes

98 KINK.COM 
There is a place that specialises in making kinky movies. 

Vincent Keith takes tour there

102 LAID BARE 
Micahel Gordon’s beautiful images capture the before 

and after of a fetish based sexual experience

108 FAIR TRADE 
Tim Gerken visits the state fair and finds many delights

112 ARMOR 
Ron Amato shares his living sculptures in all their restrained beuty

120 MY FETISH 
Legendary  fetish artist and Yaoi Manga master Gengoroh Tagame tells all

WHITE BRIEFS 126 
Ubiquitous yet utterly beguiling - Charles 
Thomas Rogers reveals almost all

BRINGING THE DARKNESS TO LIGHT 132 
Wayne Lewis sheds light on some of the darker areas of fetish life

ARTBODYDANCING 138 
A creation and a being that lives on the edge of 
fetish while blurring sexual identity

FETISH 144 
Carmelo Blazquez explores the enduring fetish themes

BOYS AND GUNS 150 
Francisco Hurtz’s spare and elegant style subtly 
confronts you with uncomfortable truths

LEATHER BAR FETISH 158 
Jim Stewart takes us back to the heyday of 
San Francisco’s leather bar scene

OBSESSIONS 164 
Werner Friedl considers the line between fetish and obsession

BOTXI 170 
Jordi Calvera’s frank and uncompromising self portraits

BUILDING INTIMACY 174 
Domasan uses stunning ropework to heighten intimacy between men 

I LIKE BUTTS 182 
What is it about men’s asses that compels Vincent Keith to 
photogtaph them? perhaps it’s in the eye of the bolder

THE BREAKFAST 190 
Gianorso’s brilliant series on food, obsession and fetish

FETISH BEARS 198 
Olivier Flandrois has conceived and brought to life our alter ego

FETISH 204 
Jaap de Jonge’s portraits of men living out their fetish personas

FETISHES OF AFRICA 210 
Jonny Dredge infuses his African fetishes with the 
magical spirits they are known to possess

GETTING MORE EXCITED 216 
When it comes to fetish, Wei Kuang knows what gets him excited

FETISH PLAY 220 
Inked Kenny’s dynamic and bold portraits of men at play
 
ELEMENTS OF FANTASY 228 
BK Zero2 channels his fetish energy into creating the 
mind-scapes and visual signifiers that turn him on

OSAMU: 172cm x 89kg x 46yo 234 
Kit relates a fetish encounter with Osamu, see it as it happened

ENTANGLEMENTS 240 
Michael Oelofse captures passion and intimacy within 
the entaglements and embraces of his models 

FETISH 246 
Wim Beullens creates stunning and evocative works 
depicting masculintiy and fetish iconography 

CONTRIBUTORS 252

CALL FOR SUBMISSIONS 258 
The theme for Issue No. 9 of MASCULAR Magazine is ‘Play’



3

Editor in Chief
Vincent Keith

vincent@mascularmagazine.com

Editor
Peter Carter

peter@mascularmagazine.com

Jonny Dredge
jonny@mascularmagazine.com

Artistic Directors
David Goldenberg

david@mascularmagazine.com

Vincent Keith
vincent@mascularmagazine.com

Publisher
Mascular Magazine

info@mascularmagazine.com

Design
Vincent Keith

vincent@mascularmagazine.com

Alan Thompson
alan@mascularmagazine.com

Advertising
ads@mascularmagazine.com

Submissions
submissions@mascularmagazine.com

Contributing Editors

Ron Amato (ron@ronamato.com); Artbodydancing (artbodydancing@gmail.com)
WIm Beullens (wim.beullens@telenet.be); BK ZERO2 (bkzerotwo@gmail.com) Carmelo Blazquez 

(carmeloblazquez@hotmail.com) Jordi Calvera (jcalveraphotography@gmail.com) 
Domasan (dominantasn@yahoo.com); Jonny Dredge (jonnydredge@me.com) Olivier 

Flandrois (olivier.flandrois@gmail.com); Jack Fritscher (Jack@JackFritscher.com) 
Jaap de Jonge (jaap.jonge@planet.nl)Werner Friedl(photo@casaberg.at) 

Timothy Gerken (tgerken111@aol.com); Michael Gordon (michaelgordonphotography@gmail.com)
GianOrso (gianorso@gmail.com); David Gray (yogabear@cox.net) 

Scott A Hamilton (fatnancy@gmail.com)
Francisco Hurtz (franciscohurtz@gmail.com);  

Inked Kenny (kenny@inkedkenny.com); Jan Grosser (jgroszer@me.com)
Kit (wpk4@hotmail.com); Jaap de Jonge (jaap.jonge@planet.nl) 

Wayne Lewis ( Happydog63@outlook.com); Brian Maier (djbrianmaier@gmail.com)  
Aurelio Monge (mail@aureliomonge.es)  Chris Northey 

(chris@man-blu.com); Michael Oelofse (michaeloelofse@yahoo.com) 
 Miguel Reyes (miguelreyesart@yahoo.com)

Matt Rose (md.rose78@gmail.com); Charles Thomas Rogers 
(charlie@charlesthomasrogers.com); Daniel Schemude (sunprinceberlin@gmail.com)

SHELT (shelt_photo@yahoo.com) Jim Stewart (writerJimStewart@
hotmail.com) Gengoroh Tagame (tagame@theia.ocn.ne.jp );  

Cover Photo by: 
Ron Amato
Armor | 4

MASCULARMAGAZINE.COM

All of the material in this magazine, including the 
magazine itself is protected by copyright. All rights 
are reserved. This magazine or parts of it may not 
be reproduced without prior written permission 
from the founder of Mascular Magazine, Vincent 
Keith, the photographers, artists or the authors. 
The utmost care has been taken to present the in-
formation in Mascular Magazine as accurately as 
possible. Neither the founder, Vincent Keith, nor 
any of the editors or contributing editors accept 
any responsibility for any damage that may result 
from the use of this magazine or any information 
contained within it. All efforts have been made to 
contact the copyright holders. No responsibility for 
the  reproduction can be taken if the digital data of 
the images delivered is not accompanied by a high 
quality color proof. The views expressed in Mascu-
lar Magazine are not necessarily those of the Pub-
lisher or any of the Editors or contributing Editors. 

For further information please contact:
info@mascularmagazine.com

Issuu: issuu.com/mascularmagazine

Twitter: @MascularMag
Facebook: www.facebook.com/MascularMagazine

Flickr: www.flickr.com/groups/mascularmag/

MASCULAR
 MAGAZINE

mailto:vincent@mascularmagazine.com
mailto:peter@mascularmagazine.com
mailto:peter@mascularmagazine.com
mailto:david@mascularmagazine.com
mailto:vincent%40mascularmagazine.com?subject=
mailto:info@mascularmagazine.com
mailto:vincent%40mascularmagazine.com?subject=
mailto:alan%40mascularmagazine.com?subject=
mailto:ads@mascularmagazine.com
mailto:submissions@mascularmagazine.com
mailto:tgerken111%40aol.com?subject=
mailto:fatnancy%40gmail.com?subject=
mailto:djbrianmaier%40gmail.com?subject=
http://www.mascularmagazine.com
mailto:info@mascularmagazine.com 49
http://issuu.com/mascularmagazine
https://twitter.com/MascularMag
http://www.facebook.com/MascularMagazine
http://www.flickr.com/groups/mascularmag/


4242

.

Outlaws
Jack Fritscher

You can see more of Jack’s work at www.JackFritscher.com

Driving my red Ford F-100 pickup truck, I spied this insouciant outlaw 
walking down the shoulder of the road. So I pulled over and in the 
wide-screen movie-frame of my side-view mirror, I watched this ex-
con member from a prison bike gang sidle slowly up to my window. It 
wasn’t the first block he had been around as “gay for pay,” so he was 
very affable and totally cool when I offered cash to shoot him. Having 
perfected his own biker style of long hair and beard and tattoos in order 
to survive with so-called Aryan gang protection in prison, he understood 
the emblematic power of fetish, and did not resist when I asked to “see 

his tattoos” which was code for sex. Even with the Harley-Davidson 
cap, the vest and boots and dirty jockstrap, the principal fetish was 
his authentic outlaw attitude: his face, body, smell, and aura positively 
dripped dangerous “ex-con.” Two days later he was back in jail. Three 
years later he rang my doorbell, and we finished the shoot. He asked me 
if I’d be his bitch. 

http://www.JackFritscher.com
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previous page: Dirty Ex-con Biker: A Fetish for Authenticity
this page: Fight Gear & Worship

In this photo, the camera angle itself is a basic fetish that shoots up 
from the feet turning the subject into an icon. For both straight and 
gay male sports fans idolising their larger-than-life athletic heroes 
on television while sitting on the couch wearing bits of sports gear, 
this photo of a predatory American fighting man is like a “Tarot Card 
of a Bully” conjuring the pertinent fetish fantasies of the sports fans 
who want to be, and be like, their vigorous gods to whom—even the 

adoring straight fans—would kneel in worship, and grovel in humili-
ation, staring up at the Colossus in their minds. The mix of gear on 
the moustached, 6-5, and 240-pound blond beast includes: pro-wres-
tling nylon tights with aggressive American flag motif, leather pow-
er-lifter belt, fast-bag boxing gloves, wrestling helmet, and a bandol-
ero of rubber straps harnessing the chest. And that nasty tongue...



44 Rubberotica

In 1987, the popular fetish porn star Keith Ardent wrote to me, “I’m 
6-4, 200 lbs, hung 8.5, thick, big, hot pierced tits on hard pecs. I’m 
versatile in everything I do: vanilla to S&M. Love FF, bondage, tit 
play! And to show off.” So I cast him in my video feature, Pec Stud 
in Black Rubber.” Having become friends during the shoot, he 
confided, “Before I die [of AIDS], my fantasy is to be on the cover of 
Drummer magazine.” My heart leapt up. His was a special request 
I could respond to during the AIDS crisis. He wanted my camera to 
make him immortal. So I took him to a barn north of San Francisco 

where, using “found” materials, I posed him with gas mask, rubber 
waders, muddy boots, tires, and fifty feet of industrial-drain tubing 
strategically placed for news stands. I framed the images spatially 
so that the title of Drummer could appear above his head, and the 
cover copy could stack on each side of his torso. Enthusiastic about 
the shoot, Drummer quickly invented a special “Rubberotica Fetish 
Issue” starring Keith on the cover, the interior pages, and centrefold 
where the eyes of international readers turned him into the fetish 
sex object that he wanted for his legacy: Drummer 118, July 1988.
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When Mr. America, Chris Duffy, decided to irk the uptight bodybuilding 
establishment and come out into gay performance art, he came 
to my Palm Drive studio where, building erotically on his famous 
totemic physique, I wanted to turn him, in the language of fetish, 
into a human text message by layering several distinct fetishes onto 
his “Muscle Daddy” face and form so that the viewer might see that 
the specific “fetish for muscle” is really about that strength applied 

as “sexual power” which is not just “stand and model” S&M, but, in 
fact, extends muscle domination through such interactive fetishes 
as displayed in his cold dominant gaze, unshaven face, hairy muscles, 
leather harness, goggles, whip, hammer, boots, and jockstrap hanging 
on a gym bench re-purposed as an Inquisition-like bondage rack.

Muscle Fetish Superhero



46 Leatherman

In the Origin Story of Leather, years of fetish evolution inform this 
Tom of Finland-like photo. Moral taboo creates pop-culture totem, 
which expresses erotic fetish. The outlaw leather that the swaggering 
Marlon Brando wore in The Wild One (1953) was in fact safety gear 
for bikers whose lifestyle excited the libidos of masculine-identified 
gay men who desired the fraternity of the bikers, the blue-collar 
worker mystique, and the romance of the open road signified by the 

horsepower of combustion engines roaring between their legs. Ten 
years after The Wild One, filmmaker Kenneth Anger—as my friend 
Tom of Finland was doing—shape-shifted the straight leather biker 
into the gay leatherman in his Scorpio Rising. After Stonewall in 
1969, Drummer magazine made the Leatherman an international 
icon in its twenty-four years of 214 monthly issues read by millions 
of people worldwide.  



47Piss in Boots

Always mindful of the masturbating viewer of the finished photo as 
I frame my shots and direct the actors, I try to connect and scramble 
fetish choices because the viewer is the person who determines 
what the shot is about, and how it works, insofar as its inlaid form 
and content connect to his orgasm. Because my purpose is to aid 
masturbation, a fetish photo is a success if players into a dozen 
different fetishes can cum to it, each from his own point of view. The 
diverse fetishes here are: the “ginger” body “fur” and the “muscle” 
of the “bear”; the fireman’s yellow gear; the red pickup truck; and 
the black rubber boots spilling droplets into the open mouth of my 

actor who happens to be the Colt model, Tom Howard. The difference 
between Jim French and me is that his Colt Studio puffs and powders 
his men into the shiny gloss of a lovely high glamour that says “Look. 
Don’t Touch!” But when his Colt models, like Tom Howard, Brutus, 
Dave Gold, and Mickey Squires, come to me, I rough them up and 
throw dirt on them. And they thank me. A Colt shoot makes them 
look like untouchable gods, and they complain that it’s hard for them 
to get laid. After I run them over, and re-conceptualise them with 
fetishes that suit, they look like the best kind of “available.”



48 Bondage

It seems as if everyone’s secret fetish is bondage, which fits into and 
complements almost every other fetish. In this homage to classic 
American literary fiction and to the genre of gay beefcake “calendar 
art” practiced by Bob Mizer at AMG and Jim French at Colt, this 
stressed “Mr. August,” with ropes coiling round him, sizzles wet on 
the rough boards of a deck not unlike that to which the young Billy 
Budd, Herman Melville’s iconic gay sailor, was dropped after he was 
hanged by Captain Claggart who killed Billy to choke his own queer 

lust for Billy. The picture design is calculated on an angle of fetish in 
that the subject is more existentially tangled than tied, leaving the 
viewer open to the thrilling fantasy of hesitancy and masturbagenic 
anxiety that a person feels when he knows he is about to be tied, 
roped, shackled, or spreadeagled, with all his freedom taken away.  
Or is this Billy Budd simply basking in the afterglow of good fetish sex?



49Gladiator, Twins and Worship

This photo is my perfervid fetish homage to the gladiator movies I 
fell in love with when I was turning twenty and San Francisco’s Steve 
Reeves exploded on the screen as Hercules in 1959, thus building the 
fetish-film box-office for the 1960s’ sword-and-sandal epics starring 
oiled bodybuilders as mythological heroes and gladiators battling 
monsters, tyrants, and evil queens. Even though the movie lobby 
posters for Hercules were bursting with hetero sex appeal, a boy 
my age living in that puritan decade could immediately feel his dick 
decoding the subliminal gay sex worship inside the juicy artwork 
created by Lux Film in Italy and Warner Brothers in Hollywood. So 

when the Blake Twins who claim to have been British Royal Marines 
came hustling to the US, I called their number in LA, and waved 
American dollars. To create this photo, I designed a direct fetish 
quote of the first Hercules poster, which displayed a shapely woman 
clinging to the thigh of Steve Reeves who was depicted many times 
larger than she. Taking my two Twincest video stars to a deep, muddy 
ravine, I directed Blue Blake into position on the thigh of Gage Blake. 
I figured, enough with decoding Hercules. My camera is a power tool 
and I used it to “out” what the fetish of gay gladiator worship and 
muscle lust looks and feels like.




